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　　　　Thomas　Wo1fe　and　the1920s：An
Interpretation　ofムoo冶1乃刎θ〃α■ゴ，λ〃9θ1
by　Fukuko　Kobayashi
　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　1
　　　　In　the　who1e　course　of　American1iterary　history，the1920s　occupies
a　position　somewhat　parallel　to　the　period　of　the　so－called　American
Renaissancトthat　of　the19th　century　Romantic　Movement．　For　in　that
decade，as　in　the　case　of　the　American　Renaissance，there　appeared　a
set　of　brilliant　authors　who　attempted　to　reva－ue　and　rede丘ne　the　true
signiicance　of　their　own　comtry．The　image　oi　A1nerica　that　these
authors　in　the　twenties　concei▽ed　was　far1ess　bright　and　colo㎡u1than
the　one　in　the　American　Renaissance，and，the　less　so，it　was　to　re丑ect
the　soberer　and　mat1■rer　insight　of　their　age．And　it　is　precisely　tO
those　writers　in　the　twenties　that　American五ction　owes　its　present
high　estimation．　They　inc1uded，a触ong　others，Sinclair　Lewis，Scott
Fitzgerald，Emest　Hemi㎎way，and　Thomas　Wolfe．
　　　　Of　the　above－mentioned　four，Thomas　Wolfe　might　be　the　least
珊e11－known　to　the　Japanese　readers．In　his　own　countw，however，the
name　of　Thomas　Wolfe　is　loaded　with　as　many　myths㎝d1egends　as
that　of　any　of　his　contemporaries　could　be：a　huge　n1an　of　six　feet　and
a　half，with　a　Gargantuan　appettite，who　was　possessed　with　an　insane
hunger　of　exploring　the　whole　of　humaI1life，who　poured　out　hundreds
and　thousands　of　words　on　paper1ike　the　torrentia1日ow　of　the　river，
etc．These　myths　and　legends　Wolfe　created　himself　in　hisY01uminous
autobio駆aphical　noveis，and　they　were，in　a　great　measme，tme　and
appropriate．Thro㎎hout　his　brief　life　of37ye航s（1900－1937），Wolfe
had　quite　an　erratic　way　oHiving－never　manied，I1eYer　stayed　in　one
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place　long　enough，㎜oving　from　one　to　another　al1the　time－But　the
design　and　pu叩ose　of　his　whole1ife　pattem　was　always　steadily　directed
t00ne　object，whish　was　self・discovery．And　the　method　he　adopted
　for　this　purpose　was　to　dig　his　past　life　thorough1y　and　recreate　it　on
Paper　in　the　form　of　the　autobiogTaphical　noveL　The　results　we　can　see
　today　are　four　fu11・length　novels，工oo治∬o刎θ〃αγ∂、　A〃981，ρグ1『肋〃α〃∂
伽”鮒，τ加肋あσ〃伽肋6后，γo〃Cα〃Go肋肋地α励，anda
mmber　of　essays　and　short　stories．ω
　　　　Wolfe’s　novels　are　characterized　by　the　fo㎜lessness　of　sty1e，the
－00seness　or　absence　of　plot，and比e　propens三ty　to　go　beyond　the　realm
of　sober　rea肚y　and　p1unge　instead　into　sheer　lyricism．　Ob▽ious1y　these
are　a　part　of　the　reason　why　Wolfe’s　works　are　comparatively㎜pOpular
at　present．But，together　with　these，Wolfe　hada　mmberof㎜question－
able柏耐ues　that　made　him　a馴eat　nove1ist：these　are，to　use　Herbert
J．Muller’s　terms，“the　force　and　e1oquence　of　passion”，“the　resonance
of　rhetoric”，“his　remarkable　senso町equipment”，and　his“ability　to
create　unforgettab1e　scenes　and　characters”．像1
　　　　And　more　than　an　these，what　shou1d　be　noted　is　the　fact　that
Wolfe　was　far　more　enthusiastic　than　any　of　his　contemporaries　in　his
desire　to　express　America　through　his　nove1s．In　May，1923，Wolfe
wrote　to　his㎜other　as　follows：“I　wi1l　know　this　count町when　I　am
through　as　I　know　the　palm　of　my　hand，and　I　wil1put　it　on　paper，
and　make　it　true　and　beautifu1”．一割What　Wolfe　intended　to　be　was，as
Maxwel1Geismar　justly　ca11s　it，“the　Whit㎜an　or　even　asortof　literaW
Lmcoh　of　hエs　day”＝41The　dlstmctly　autob1ogaphlcahature　of　Wolfe’s
noveユs　does皿ot　contradict　his　intention　to　write　about　America．　For
it　is　de加ed　fro皿the　traditi㎝al　spirit　of　American　democracy：Wolfe
belieY記in　the　funda㎜enta工concept　of　man’s　equa1ity，that　the　indi▽id－
ua1　has　his　signi丘cance　not　because　he　is　unique　or　di伍erent　from
○土hers　but　because　he　is　no　better　than　they　are　and　can　share　basic
experiences　with　them．“Eve町man　on　earth，”says　Wolfe　inτ加肋み
α吻6ま尻2灰oc尾，“heId　in　the－itt－e　tenement　of　his　Hesh　and　spirit　the
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who1e　ocean　of　human　llfe　and　tme”．Thus，the　autob1ographica1hero
in　his　novels　is　notmerelythecopy　of　Wolfehi㎜selfbut　isarepresenta－
tive　American，a　representative　human　being．　The　quest　of　himse1f
㎜eant，to　Wolfe，伍e　quest　of　America．㈲
　　　　0f　the　four　fun－1e㎎th　mve工s，工oo尾∬o刎刎α〃，ル鋤is　Wo1fe’s
丘rst　and　most　famous．Started　to　write　in1926and　published　iI11929，
it　can　be　regarded　as　a　genuine　product　of　the1920s．　However，as　far
as　I　know，WoIfe　has　so　far　been　treated　as　a　writer　of曲e血irties
and▽ery　seldo㎜has　he　been　discussed　in　comectio皿with　the　twenties，
Th三s　might　be　large1y　because　a11the　rest　of　his　main　works　were
written　in　the　thirties　and　not　mti1the　Wal1Street　Crash　of1929did
he　consciously　incorporate　into　his　works　the　concrete　probIems　of　his
s㏄iety．But　when　we　think　of　the　fact　that　duringthe　twenties　Wo工fe
spent也e　who1e　of　his1ater　ado1escence　in　places1ike　Harv班d　and　New
York，both　of　which　were　the　dazz1ing　cultural　centers　of　the　decade，
we　may　easi1y　imagine　the　greatness　of　the　impact　that　the　period
gave　hi㎜．Evidently　what　mder工ies　Zoo冶肋榊肋α〃，λ惚4is　this　spirit
of　the　decade，which　I　believe　did　not　quite　fade　away　in　him　in　his
later　years　but　continued　to　form　a　part　of也e　dominant　tone　of　his
later　works．It　shou1d　be　of　some　signi自cance，也erefore，to　discuss
how　the　spirit　of　the　1920s　is　renected　in　Zoo后　1Zo物刎α7∂，■4〃9θ1and
to　trace　thereby　Wo1fe’s　concept　of　America　and　of　mankind．㈹
　　　　Before　entering　into　detai王ed　discussion　of五〇〇差　肋物θ〃α76，λ〃gψ
a　few　remarks　shou1d　be　made　as　to此e　genera1conditions　of　the
American　society　in　the！920s．Wh㎝we　say“the　twen虹es”，it
genera11y　refers　to　the　period　of　e1even　years　between　the　end　of　the
First　World　War（No∀ember11．1918）and　the　stock－market　panic　which
cu1㎜inated　on　No∀emberユ3．1929，It　was　a　decade　so　remarkable　in
many　way§that　later　journa1ists　and　historians　gave　it　a　nu－nber　of
sensationa1names，such　as“血e　fabulous　twenties”，“the　go1den　twen一
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ties”，　“jazz　age”，　“the　most　controversia1decade　in　the　history　of
Amencan11fe”，etc，The　period　was　mdeed　abundant1n　ma岬els　and
sensations　the五rst　trans－AtI…mt1c砒ght，the　appearance　of　the丘rst
ta1kie，the　opening　of　the丘rst　nation－wide　broadcasting　station，and　so
forth．　A11these　events　took　p1ace　as　by－products　of　the　unparal1eled
boom　in　business　and　industry　which　had　been　brought　about　immedia－
tly　after　the　war．Dming　this　period　the　businessman　and　sa1esman　were
highly　respected．As　Stuart　Chase　put　it，the　businessman　became“the
丘na1authohty　on　the　conduct　of　American　society”．ω　The　possession
of　mi11ions　of　doilars　was　a　sign　of　success，and　success　was　worshiped
the　country　over．
　　　　As　co㎜pared　with　such　materia1a嗣uence，howeYer，the　nation’s
spirituaI1ife　in　the　twenties　was　meagre；也ey　were　most1y　in　a　sort
of　disil1usionment　or　fmstration．During　the　wartime　the　whole　nation
had　worked　hard　for　a　common　goa1，but　with　the　coming　of　peace，
the　tension　of　the　war　relaxed，the　inHated　idea1ism　burst　forth，and
1ife　sud直enly　became　dul1and　futi1e．Some　people　went　frantica11y　to
wild　pa村ies，others　took　to　jazz　music．　By　immersing　themse1ves　in
such　momen岬pleasures　and　sensations，they　tried　to　m　in　their
spiritual　void．　Inevitably，such　violent　changes　in　people’s　attitudes　and
ways　of　Iife　resulted　in也e　socia1revo1ution　which　shook　a11the
fomdatlons　of　the　estab11shed　Amerlcan　soclety　Everyone　began　to
question　everything　that　had　once　been　considered　to　be　true　and
valuab1e，
　　　Above　all，the　intellectuals　of　the　twenties　believed　it　their　du奴to
expose　and　attack　the　evi1s　of　the　American　middle－class　society　of　their
time．Sinclair　Lewis　was　one　of　the　fore皿ost．His〃α伽∫肋4，Pub－
1ished　in1921，became　the　most　ierce　sat辻e　on　the　ug1i皿ess　of也e
A血erican　small　town　of　the　twenties＿its　vu1gar　materia1ism，sha11ow
self－complacency　and　narrow一㎜indedness＿，causing　at　once　what　is
called“伍e　Reyolt　from　the　Vi1lage　Movement”al1over　the　coun卿．
　　　Th1ユs，the　decade　of　theユ920s　was　characterized　by也e　sense　of
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spiritual1oss　and　confusion　which　was　even　more　highlig趾ed　by　the
material　a冊uence　of　the　fabulous　boom，The　dichotomy　between　the
spiritua1and　the　material，then，was　one　marked　tendency　of　the　decade．
In　discussing　the　twenties，however，we　should　not　lay　too　much　emphasis
on　the　negative　aspects．For，confusions，in　many　cases，make　good
fomdations　for　creating　some也ing　new，and　the　confusion　of　the　twen－
ties　was　exactly　of　this　kind．Whatthe　Amehcan　people　in　this　period
wished　to　achieve，above　all，was　the　critical　rediscovery　of　America－
to　reestimate　the　old　image　of　Amehca　in　the　light　of　the　Wor1d　War
and　its　aftermath．
　　　The　o1d　image　of　America　used　to　be　characterized　by　the　highly
optimistic　view－points：it　was　irst　conceiYed　in　the　ear1y　sett1ers’
imagination　as　the　dream　land　that　they　could　find　on　this　earth；then，
Iater　in　the19th　centu町，出e　writers　of　the　American　Renaissance，such
as　Emerson　and　Whitman，depicted　America　as　the　yet　mspoiled
Garden　of　Eden　free　from　all　the　evils　of　Europe．　Such　a　highly
idea11zed　concept　of　Amer1ca　was　a　natural　reHect1on　of　their　Amer1ca
＿a　sti1l　youthfu1，con倉dent，rapid1y　growing　country一，but　was　no1onger
itting　in血e　age　of　spiritua1disi1lusionment　after　the　world　war・Just
as　E㎜erson　looked　forward　to　the　appearance　of　the　new　American
poet－and　later　he　was　to丘nd　it　in　Walt　Whitman＿，so　d1d　thepeople
in主he　twenties．
　　　Woife　was　obviously　conscious　of　such　a　mood　of　his　nation　when
in　the　spdng　of1923he　wrote　his　mo血er　a　letter　disc1osing　his　intention
of　becoming　a　writer　of　America，which　I　have　already　quoted．Three
years㎡terwards，Wolfe　s掴rted　to　ca岬out　his　intention　by　begimi㎎
to　write工oo差肋刎刎α〃，ル鋤、Compared　with　the　case　of　Whitman，
however，to　draw　a“tme　and　beautiful”picture　of　America　was　a　far
more　d術cult　task　to　achieve．In血e　age　of　exaggerated　realism，which
Wolfe’s　time　was，he　could　make　the　picture“tme”all　right．But
how　to　make　it“beautifu1”at凸e　same　time　was　the　l〕iggest　problem
that　Wo1fe　was　to　face．For出e　prob1em　concemed　itse1f　wi出the
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ve町dile㎜ma　that　chaエーacterized　his　age＿how　one　shou1d　cope　wi出出e
gap　between　the1ofty　idea1s　of　the　Ameriαm　Dream　and　the　shabby
rea11tles　of　the　Amerlcan　soc1ety　in　the　twentles
　　　　As　the　first　of　the　series　of　the　huge　autobiographica1nove1s，五〇〇冶
亙o吻2〃α〃，λ犯g召1presents　a　stoW　of　a　boy’s　life　with　his　family　in　a
sma1l　Southem　mountain　town　of　Altamont　from　his　birth　to　his　gradua－
tion　from　the　state　miversity．The　hero　has　the丘ctiona1name　of
Eugene　Gant，but　is　obvious1y　Wo1fe　himself，and　the　period　that　the
sto町covers　rough1y　corresponds　with　the虹st　twenty　years　of　the
author’s　own　Iife．The　novel　has　a　familiar　pattern　of励〃舳邸70刎舳
or　the　aPPrenticeship　nove1，for　Eugene　undergoes　various　experiences
that　help雌m　to　grow　into　mat1ユrity：his　increasing　con砒cts　with　his
family，his　initiation　into　alcoho1，his　gain　and　loss　of　the丘rst1ove，and
so　forth．Eugene’s　ina1decision　to　depart　from　home　for　the　North
indicates　his　entrance　into　adu1thood　and　his　new　understanding　of1ife’s
SigniiCanCe．一8，
　　　　But　it　is　not　the　sto町of　Eugene　Gant　that　constitutes　the　chief
attraction　of工oo尾Ho刎θ〃α〃，λ勉gθ1．　Rather，it　is　the　characters　of　the
hero’s　family　that　make　the　book　so　impressive・Abo▽e　a1l，Eugene’s
parents，Gant　and　E1iza，are　ofen　included　by　critics　among　the　greatest
creations　in　American丘ction．　Gant　is　memorab1e　chie刊y　because　of
his　tremendous　gusto　for　life：he　eats，drinks，makes1ove　abmdant1y；
he　loves　his　fami1y　and　is　a　good　pr0Yider　for　them，At　the　same　time，
he　has　the　impu1se　of　the　true　artist，10Ying　poetry　and　rhetoric，aIways
desiring　to　car▽e　an　ange1’s　head，but　unab1e　to－　Above　all，Gant，a
Northemer　in出e　South，is“a　s故anger　in　a　strange　land”，known　t0
his　wife　and　to　all　the　world　only　as“Mr．Gant”．E1iza　is　her　husband’s
antithesis，　Gant’s　outgoingness　is　contrasted　to　E1iza’s　introvert　natm＝e．
Whi1e　Gant　hates　to“own　another　foot　of1and”，Eliza　has“apowerful
geminal　inshnct　for　property”．　Her　biggest　concem　at　the　moment
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is　to　make　money　out　of　the　rea1－estate　boo㎜of　her　mountain　town，
and，for　au　the　abuses　and　protests　of　Gant　and　the　children，this
“woman　of　property”slo珊1y　goes　her　way．　To　Gant，and　the　two
sons，Ben　and　Eugene，Eliza　sometimes　seems　to　be　a皿orta1enemy
that　they　must　escape　from　in　order　to　attain　their　best　fu1創Iment　of
life’s　signi丘cance．Yet，for　a11her　pettiness　and　meamess，she，too，is
intensely　human，when　we　see　her　trying，in▽ain，to　stick　to　Eugen，
her　last　hope　and　her　pet－son，weeping　when　he，too，gets　separated
from　her　by　beginning　to　go　to　schoo1．Besides　Gant　and　Eliza，other
memorable　members　of　the　famiIy　are　the　simp1e，good－natured　Luke，
the　domineering　Helen，and　the　quiet，tender－hearted　Ben．
　　　　In　spite　of　their　rare　vitality，the1ot曲at　the　Gants　are　thrown　in
is　dominant1yむagic．As　Wolfe　says　in　his“Note　to凸e　Pub1isher’s
Readers”，the　fami1y　narrative　fo1王ows　what　he　calls“the　cyc1ic　c㎜’ve
of　a　family’s1ife＿genesis，union，decay　and　dissolution”．値1The　decay
of㎞e　fami1y　obvious1y　starts　when　Eliza　sp1its　the　Gants’home　into
two　by　buying　a　boarding　house　and　moving　into　it　with　her　youngest
son　Eugene．Another　time　we　see　a　sign　of　the　decay　is　when　about
the　midd1e　of　the　book　Gant’s　desease－prostate　gland　disorder－is
revea1ed　to　the　other㎜embers　of　the　family．　Throughout　the1atter
half　of　the　book，Gant　is　presented　as　a　slow1y　dying　man．The　decay
of　the　fa㎜i1y　culminates　when　towards　the　end　of　the　book　Ben’s　death
of　pneu㎜onia　takes　place．　At　his　death－bed，Ben　refuses　to　be　taken
care　of　by　E1iza，for　he　believes　it　is　E1iza’s　excessive　avarice　that　has
ruined　him　and　his　who工e　fami1y，Wo1fe　presents，here，avery　pa血etic
picture　of　E1iza，who，rej㏄ted　by　her　dying　son，but　unable　to　admit　it
herself，continues　to　busy　herself　with　use1ess　kettles　and　bowls　of　hot
water．Ben’s　death　gives　a　hard　blow　to　ano血er　member　of　the　family，
Eugene．The　loss　of　his　most　understanding　brother　makes　his　orgina1
desire　of　leaving　home　a　much　more　poignant　one．　Thus　after　Ben’s
death　the　sp1it　of　the　Gants’household　becomes　unrecoverable，and
when　Gant’s　fami1y　house　is　sold　by　Eliza，the　fami1y’s　ina1dissolution
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is　coInpユeted．
　　　　In　gi曲g　a㏄omts　of　these　fami1y　episodes，Wolfe’s　namdve　style
becomes　very　precise　and　reaIistic．Quite　often，his　naked　descdption
of　the　most　sordid　rea1ities　of　human　life　reminds　us　of血ose　French
naturalists　whose　in肋ence　Wo1fe　himse1f　admits　in　writi㎎ムoo尾肋閉θ一
〃α〃，A螂1．Wo1fe’s　narrative　is　aJso　ch孤acterized　by　its　musual
power　to　evoke　every　co1or，odour，sound，shape，and　feel　of　things　that
1t　descnbesω　Thus　the　characters　of　the　Gant　famlly　attam　such　a
high　degree　of　vividness　and　p1ausibility　as　few　American丘ctional
cha二racters　have　eYer　done．　They　are　tmly“unique”and“strange”
people　as　Wo1fe　loved　to　ca1l　the㎜，but　at　the　same　time　they　are
universa1in　character．　In　their　common　pity，joy　and　su舐edng，we
see　a　s㎜a11but　precise皿icrocosm　of　the　American　society　in　the
authOr’S　time．
　　　　Next　to　the　Gant　fami1y，what　occupies　an　important　position　in　the
mYe1isぬe　town　circle　of　Altamont．　Just　as　the　Gants趾e　none
other　than　Wo1fe’s　own　fam11y，A1tam㎝t1s　a　thmly　d1s馴1sed　town
of　Ashevi11e，which　is　Wolfe’s　own　hoInetown　in　North　Carolina．
Curiousユy，when　the　book　was　published，it　was　not　recieved　quite
faY0rably　in　the　author’s　home　state．Many　North　Caro1ineansregarded
it　as　Wolfe’s“㎝rse”upon　his　home　and　the　South　because　of　the
mmber　of　the　bitter　criticisms　that　the　book　makes　o亙his　hometown
and　its　fo1ks．幽　But　those　Southners　complaints趾e　gromd1ess，for
Wo1fe’s　criticisms孤e　directed　not　against　the　mere　S㎝th　but　against
the　whole　America　of　his　time．　Those　people　shou1d　haYe　noted　that
the　at㎜osphere　of　Ashevi11e（“Altam㎝t”in　the　mvel）that　Wolfe
depicts　in五〇〇尾Ho榊伽α〃，λ〃g召1is　not　so　much　a　p趾t　of　North　Caro1ina
or　of　the　South　as　of　the　typica1small　town　to　be　fomd　anywhere　in
比e　No竹hem　states　in　those　days．　As　C．Hugh　Holman　says，because
of　its　unique　position　as　a丑o㎜＝ishing　resort，Ashevil1e　was　far1ess
provincial　than　other　parts　of　the　Sou血，and　since　its　reaI－estate　boom
was　brought　about　by　the　nationa1boo㎜of　the　twenties，the　whole　town
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enjoyed　just　as　much　materia1plenty　as　the　prospering　Nor血em　cities
did．胸We　may　say，then，that　Wo1fe’s“Altamont”is　c1osertoSinc1air
Lewis’s　“Gopher　Prairie”ra曲er　than　Faulkner’s　“Yoknapatawpha
County”。Actually　Wolfe　himself　admits　his　great　debt　to　Sinc1air
Lewis　in　writing　his丘rst　nove1，and　in　many　ways　the　book　is　to　be
considered　as　a　part　of　the“Revolt　fro皿the　Vinage”movement．
　　　　The　most　ob▽ious　socia1cri廿cism　that　Wolfe　made　in　Zoo冶肋舳．
〃α〃，λ惚邊1was　concemed　with　the㎜aterialistic　obsession　of　his　time．
He　considered　that　his　society　was　spoiled　by　the　b1atant　co皿皿ercia1is㎜，
and　regarded　his　fe11ow　Americans　as　the　blind　followers　of　their
instinctive1ust　in　the　neglect　of　the　spiritual．As　ear1y　as1923，Wo1fe
wrote　to　his蛆other　conte㎜ptuously　of“those　peop1e　who　shout‘Pro－
gress，Progress，Pro駆ess’＿when　what　they　mean　is　more　Ford　automo－
b三1es，more　Rotary　C1ubs，more　Baptist　Ladies　Socia1Unions”．胸　Here，
Wolfe，s　a㎎er　is　obvious1y　directed　against’‘the　Yil1age　vims”which
was　derived　from　the　b1atant　com㎜ercialism　of　his　period．The　pict皿e
of　Altamont＿mad　with　money　and　size，submerging　eYerything　of　va1ue
in　the　sea　of　valueless　wealth一，then，beco㎜es　the　imageηwhich
represents　the　whole　America．Likewise，in　each　of　the　main　characters
of　the　town　is　represented　each　of　the　various　types　of　Americans　in
Wo1fe’s　days．
　　　There　is，趾st　of　a11，E1iza　Gant，the　archytypal　ch趾acter　of　the
town　itself－mad　with　re創estate　boom　of　the　town，Her“powedu1
germina1instinct”drives血e　whole　family　into1oss，waste，and　confu－
sion．　But　she　is　unable　to　stop　it　herself，for　she　isエnoved　by　a　force
at　work　beyond　her　awarenesトby　what　Wolfe　ca1ls“a　ha1f－blind　but
inevitable　gravitation　toward　its　desire”．　Ban’enness　and　sterility　are
what　is　symboli2ed　by砒e温gure　of　Eliza．All　the　other　characters　in
the　book　are　also　more　or　less　tinged　by　the　materialism　of砒e　time．
We　see　Eugene　readi㎎Alger’s　success　stories　and　fancyi㎎himself
to　be　a　money　prince　in此e　future．　It　is　Gant　who　initiates　Eugene
into　the　secrets　of　success　by　telling　him　stories　of　the　hardworking
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country　boys　who　beca血e　great㎜en　of　success．　To　both　Gant　and
Eliza，says　Wolfe，the　fmdamental　thing　was“that　he　make㎜㎝ey－
a　great　dea－if　he　was　to　be　a　great　success”．　By　far　the　most
ha1rshly　caricaturized　igure　is　Hugh　Barton　who　is　in位oduced　to　the
Gant　family　as　Helen’s£ance．Mr．Hugh　Barton　who　deIights　the　GaI1t
family　by　visiting　the㎜in　a1911Buick　roadster，who　is　c1ad　in　a
“foppishly　lamdered　and　tai1ored”costume，is　a　t犯ica1salesman　of　the
time－Everything　he　does　has　an　air　of　deliberate　e1egance：de1iberately
he　draws　o竹his　gauntlet；deliberately　he　wa1ks　up　to　the　famiIy；and
de－iberate】y　he　exchanges　with　them　the駆eetings　of　the角rst　meeting，
Everyon■e　expects　him　to　say　or　do　something　ve町important，but　the
fact　is　he　is　merely“se1ling　himse1f”．　In　the　comica1description　of
Hugh’s㎜a㎜er，Wo1fe　expresses　his　bitter　comment　on　those　people
who　care　so　much　about　their　outer　appearance，but　whose　inner　world
is　so　meager＿the　type　of　people　best　represented　by　the　prospering
sa1esコlan　of　the　period．
　　　T㎞s，in此e　por宙ai血re　of　the　Gants　and　Altamont，Wolfepresents
a　fairly　precise　picture　of　the　American　society　in　the　twenties．The
range　of　the　s㏄ial　panorama　that　Wo1fe　covers　in工oo尾亙o舳刎o〃，ル鋤
is　not　so　wide　or∀ariegated　as　that　of　Lewis’s〃；σ伽8伽磁，but　neverthe－
1ess　it　is　precise　and　rea1enough　to　show　the　author’s　penetrating
insight　into　his　age、五〇〇冶Ho刎刎α〃，ルψ，in　this　sense，is　Wo1fe’s
scathing　indictment　against　the　American　society　of　the1920s，but，of
course，that　is　not　the　whole　story．
　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　4
　　　So　far，this　thesis　has　conscious1y　dea1t　with　on1y　the　prosaic　side
of工oo尾∬o舳θωα76，■4〃憂4；it　did　not　say　anything　about　the　abundance
of　poetic　imagination　which　marks　the　who1e　novel，and　which，in　fact，
is　the　m置in　element　that　d倣erentiates　Wo1fe　from　other　novelists　of
society．Whi1e　nove1ists　like　Lewis　were　only　concemed　with　the　tangib1e
side　of　human　life，Wolfe　kept　his　eye　on　the　higher　spiritua1world　as
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we11．In　depicti㎎such　a　wor1d，Wo1fe　used　a　style　high1y1yrical，fu1l
of　symbo1s　and　images－a　sty工e　so　contrasting　to　the　one　he　used　for
describing　the　harsh　realities　of　the　G狐t　family．ω　These　two　worlds
are　in　constant　oppostion　to　each　other．The　very　fact　th劃t　the　omis－
sion　of　one　of　the　two　has　so　far　been　possib1e　in　the　discussion　of　the
book　shows　how　wide工y　apart　these　two　stand　in五〇〇冶肋肋肋α〃，λ犯彫1．
　　　　The　existence　of　these　two　worlds　becomes　evident　at　the　outset
of　the　book　where　Wolfe　puts　a　short　prose－poem　as　thepreface　to　the
nove1．In　this　proem，he　irst　compares　man，s　life　symbolica1ly　to　the
fetus　life　of　a　baby：“from　the　prison　of　her〔the　mother’s〕　nesh　haYe
we　co㎜e　into　the　unspeakab1e　prison　of　the　ea竹h”．Then，he　ta1ks　about
man’s　perpetual　search　cn　thls　earth　as　follows　　“Remembermg
speechlessly　we　seek　the　great　forgotten1anguage，the1ost　lane－end　into
hea▽en，a　stone，a　leaf，an　unfound　door”。　In　contrast　to　the　Physical
images　of　the　mother’s“｛esh”and“the　earth”，the　trip1e　imagery
of“a　stone，a　leaf，a　door”symbo1izes　the　entrance　into　the　spiritual
world．The　loneIy　trave11er　forever　wandering　in　search　of　his　ideaI
world－such　is比e施gic　sense　of㎜an’s　existence　that　Wo1fe　expresses
in　this　proem．
　　　　When　we　thus　mderstand　the　meani㎎of　this　proem，we　can　ful1y
appreciate　the　symbo！jcal　signi丘cance　that　Wo1fe　attaches　to　the比ree
ma1e　characters　of　the　Gant　fa㎜i1y＿O1d　Gant，Ben，and　Eugene．Those
are　presented　by　Wo1王e　as　the　spiritua1seekers　who　drift　between　the
actual　world　and　the　idea1wor1d．A1though比ey，too，are　in亘uenced　by
the　materia1ism　of　their　society　to　some　extent，they　obvious工y　belong
to　the　type　of　Americans　essentiauy　d雌erent　from　Eliza　and　other
money－mongers．　In出eir　attempt　to丘nd　meaning　in　everything，in
their　search　for　a㎜ore　signi丘cant　way　of1ife，they　represent　spiritua－
A㎜ericans．Abo▽e　all，Oliver　Gant，whom　Wolfe　ca1ls　p1ainly“a　great
man’1，reminds　us　oftherich　o1dpioneer．With　him　is　alwaysassociated
the　age　of　richness　and　abundancトtl1at　good　old　time　of　rich　food，
overHowing　rhetoric＿，a1I　of　which　make　such　c－ear　contrast　to　the
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banenness　of血e　s㎜＝oundmgs　in　which　he　now五nds　hmself．Whlle
E1iza　is　triumphant　in　the　booin　of　the　period，Gant　is　unable　to　adapt
hi㎜self　comfortably　to　that　atmosphere；㎜ost　of　the　time　he　lives　in
his　own　world＿血e　world　of　the　past　and　memo町．A　si㎜uar　di伍erence
can　be　seen　between　Eugene’s　two　elder　brothers－Ben　and　Luke．Their
natures　are　contrasting　in　eve町way：while　Ben　is　quiet　and　tends　to
stay　in　a　wor蛆of　his　own　soul，Luke　is　ve町talka也ve　and“1ives
absolutely　in　event、”While　Luke　is　the　bestsalesmaninthetown，Ben
is　ne∀er　equa1to　the　work．
　　　　What　is　tragic　about　those　three　is血at　whi1espirituallythey　yearn
for　the　higher，mworldly　fu1釦1ment，physical1y　they　are　forever　earth－
bomd，and　hence　unab1e　to　free　themse1ves　who11y　from　the　iniuence
of　their　social　environ皿ent．This　is　best　manifested　in　the　scene
where　Ben，the　most　unearthly　of　all，su卯rises　Eugene　by　s肱rting
a“success－sermon”to　him．　The　scene　is　also　signi丘cant　in　that　it
brings　out　the　contrast　of　the　two　opposing　worlds㎜ore　clear1y　than
anywhere　else　in　the　entire　book．Using　the　popular　business　jargons　of
the　time，Ben　continues　to　te1l　his　younger　brother　vadous　devices　for
success　of　which　he　has　j1ユst　been　informed　by　the　fashionable　Inagazines
of　the　period．　Eugene　is　surprised　and　infuriated　to　hear　his　brother
talk　like　that，for　it　seems　to　Eugene　that　Ben　is　the　last　man　to　speak
“this　stale　hash　of　the　canny　milIionaires　like　any　obedient　parrot　in　a
teller’s　cage、”　However，Eugene　soon£nds　out　that　while　Ben　makes
a　success－sermon，he　does　it　without　t工ue　conviction　in　what　he　talks．
Eugene　then　feels　a　profound　pity　for　his　e1der　brother，whose　e舵ort　wil1
neYer　be　rewarded，for　Ben　is　so　alien　fro㎜the　vulgar　society．Wolfe
emphasizes　Ben’s　essential　isolation　from　his　surrounding　world　as
fonows：
　　　As　he〔Ben〕faltered　aIo口g，with　scowHng　inteIlsity，through　a　success－
sermon，there　was　somet11ing　Poigmntly　moving　in　his　e舐ort：it　was　the
e舟orヒof　his　strange　and　lone1y　spirit　to　丘nd　some　entrance　into　life一一t〇
五nd　succe鵠，po富ition，companionship．And　it　was　as　if，spelling　the　words
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out曲th　his　mouth，a　settler　in　the　Bronx　from　Lo㎜bard　p1ain，shou1d　tW
to　mridd1e　the　new　world　by　decipheri㎎the　Wor1d　A㎞anac，or　as　ifsome
woodsman，trapped　by　the　winter，and　wasted　by　an　obscure　and　terrible
desease，should　hunt　its　symptons　and　its　cure　in　a　book　of　Household
Remedies．
　　　　Again　the　above　passage　presents　the　images　of　the　two　contrasting
worlds：one　is砒e　wor1d　of　the　World　Almanac　and　of　a　book　of
Household　Remedies，the　other　is　the　world　of　pioneers　and　woodsmen．
If　the　former　represents砒e　world　of　actuality，the－atter　might　be
reg趾ded　as　Wolfe’s　ideal　wor1d　where　simp1e，heroic　honor　prevails．
In　this　way，throughout工oo尾Ho刎伽α〃，ル幽，Wo1fe　time　and　again
emphasizes　the　contrast　between　the　two　wor1ds：someti皿es　he　achieves
this　by　using　opPosing　imageries，someti㎜es　by　a1temating　the　two
cOntrasting　tones　of　style・十naturalistic　and　poetic．　As　a　resu1t，the
who1e　book　is皿ade　to　be　a　s放ange　mixture　of　the　realistic　and　the
ima填native，the　harsh　and　the1yrical，the　base　and　the　nob1e．　The
greatness　of　the　discontinuity　between　these　two　tones，points，as　it
stands，to　the　au血or’s　own　dilemma　between　the　physica1and　the
spiritual，or　the　actua1and　the　ideal．
　　　The　curious　thing　to　be　mentioned　here　is　a11three　of　the　strugg1・
ing　Gant　men　are　depicted　by　Wo1fe　as　if　they　were　the　i㎞abitants　of
the　older　agトmost1ikely＿of　the　pioneers，days　of　A皿erica．It　has
a1ready　been　pointed　out　that　Gant　reminds　us　of　the　rich　o工d　pioneer．
The　passage　about　Ben’s　su㏄ess－sermon　also　co皿pares　Ben　to　a　se出er
in　the　Bronx．The　igure　of　Eugene　wl1o　dreams　of　his　Utopia　in凸e
vast　expanse　of　the　ea打h　beyond　the㎜ountain　rims　of　A屹mont　again
o∀erlaps　the　i㎜age　of　the　wou王d－be飯ile　in　Europe　who出inks　of　the
New　World　lyi㎎across　the　Atlantic　Ocean．And，aboマe　all，也e
wanderi㎎impulse　that　ch独cterizes也ese　three　men　iscal1edbyWolfe
“砒e　old　hmger一池e　terriblle　and　obscure　hunger汕at　hamts　Americans，
and　that　makes　us　exiles　at　home　and　strangers　whereYer　we　go．”
　　　Thus，Wolfe’s　idea　of　the　higher　world　comes　to　ha▽e　a　close　con一
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nectio皿with血e　o1d　image　of　the　ideal　America　which　the　old　exiles
sought　after，and　which　was　hailed　by　the　writers　of　the　American
Rena1ssance　By　deplctmg　the　sha叩contrast　of　the　two　worlds，then，
Wo1fe　is　expressing　his　deep－set　dilemma　between　hisheightened　sensit－
ivites　of　the　promise　of　Amedcan　life　and　the　actualities　of　its　society．
　　　　After　al1，neither　Gant　nor　Ben　can　fu1m　their　searching　desire．
Their　struggles　to　escape　from　Eliza　and　home　on1y　resu1t　in　death　or
half－death　at　the　end．　Their　defeat　symbolizes　the　defeat　of　their
idealism　and　the　victory　of　the　society　over　them．　Contrary　to　these
two，Eliza　and　Luke　seem　to　be　perfect1y　content　to　stay　in　the　wor1d
of　actuality．But，after　al1is　said　and　done，the1ot　that　awaits　them
is　equally　tragic．Although　quite　unaware，they，being　themselYes　the
victims　of　the　ba耐emess　of　their　society，are　doomed　to　the　same
inevitable　end　as　their　family＿to　decay　and　dissolution．
　　　　Thus，the　waste　and1oss　of　the　Gant　fami1y　is　symptomatic　of　the
confusion　ofthe　American　society　in　Woife’s　days．Likewise，the　tragedy
of　the　members　of　the　Gant　fami1y　epitomizes　the　tragedy　shared　by
the　whole　nation　of　those　days．　It　should　be　noted，however，that
Wolfe　did　not　simp1y1abel　these　sad　realities　of　human1ifeas　the　mere
social　phenomena　of　his　time－　Rather，he　comprehended　them　in　a
tragic　vein　from　his　pessimistic　view　on　human　destiny．
　　　　Throughout　the　novel，Wo1fe　repeated1y　asserts　his　view　on1ife
that　the　course　of　man’s　destiny　is　at　the丘rm　grip　of　what　he　ca11s
“the　d趾k　miracle　of　Chance”，which　is　equivalent　to　the　deterministic
power　of　man’s　fate．An　the　evi1s，㎜isfoれunes，and　tragedies　of　human
1ife　are刮a㏄ordi㎎toWolfe，attributed　totheterriblepowerof“Chance、”
Especially　when　the　shadow　of　death　hangs　over　any　of也e　family
members，Wo1fe　always　ascribes　it　to“Chance．”　It　is“Chance”
出at1ea■ds　the　Gants　into　their丘nal　disso1ution．The　worst　victim　of
“Chance”is，of　course，Eliza，whose　maniacha1drive　for　possession
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comes　from　some　imate　power　that　she　camot　de丘ne　herse1f．With
her“slow㏄topal　movement”1ike　that　of　the　Immutable　Time　itself，
and　with　her　ominous　memohes　of　death　and　pesti1ence，she　herse1f
sometimes　seems“Chance”personiied．　The“hi1l－bound”town　of
Altamont　in　which　Eliza　thrives　becomes，then，a　symbo1of　the　prison
of　fate　that　binds　human　life．Thus，with　the　abmdant　use　of　sy㎜bo1s
and　metaphors，Wo1fe　enlarges　the　scene　tremendously：the　story　of　a
family　in　a　sm刻1American　town　is　inal1y　deve1oped　into　that　of　the
whole　humanity　of　all　times　and　places．
　　　　In　his　emphasis　on“Chance”or　man’s　fate，Wolfe　cou1d　be　cate－
gorized　as　a　sort　of　fatalist　like　Thomas　Hardy．Actual1y　Wolfe　uses
many　terms　that　are　reminiscent　of　Thomas亘ardy，s　termino1ogy：
“blundering　destiny”，“aimless　impu1sion　of　accident”，“on　the　hair
line　of　mi11ion－minded　impu1se”，and　so　forth．　However，un1ike　the
case　of　Hardy，Wolfe，s　pri㎜ary　purpose　did　not　Iie　in　revea1ing　such　a
bruta1force　of　fate．If　there　is　no　ideal　wor1d　on　this　earth，why　does
the　book　end　in　the　hero，s　leaving　home　in　search　of　a　better　world　in
the　North？Hereinヱies，it　seems　to　me，the　most　important　thing　that
Wo脆wished　to　say　in五〇〇冶肋舳〃α〃，ル鋤．
　　　　At　the　end　of　the　book　is　p1aced　a　very　symbolical　scene　where
Eugene　confronts　the　ghost　of　his　a1ready　dead　brother　Ben，and　the
fom1er　asks　the　latter　various　questions　on　human1ife．Ben，s　answers
have　that　ring　of　authority　with　which　only　the　dead　man　can　speak，
and　therefore　his　words　can　be　taken　as　Wolfe’s　own，Asked，for
example，about　the　existence　of　a　happy1and　that　Eugene　is　trying　to
f㎞d，Ben　answers，“There　is　no　happy1and．There　is　no　end　to　hunger．”
Then，when　the　despaired　Eugene　says，“if　there　is　no　end，I　wil1voyage
no　more，”BeI1ca11s　Eugene“Fool，”…㎜d　so1emn1y　decIares，“This　is
1ife，”for“there　is　one　voyage，the血rst，the1ast，the　on1y　one．”
　　　　Thus，at　the　ve町end　of　the　book，Wolfe　makes　c1ear　his　idea　of
血e　signiic㎜ce　of　Americ㎜search．Because　life　is　one1ong　end1ess
］ourney，the　destination　is　not　so　important　as　the　］ourney　there　ls
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Wolfe　knew　that　the　time　wi11never　come　when　one’s　aspiration　is
who11y制丘11ed，that　it　wi1l　end　as　a　vision，But　this　vision　is　the　very
thing　that貞ves　pu犯ose　and　meaning　to　man’s　life．Even　though　Ben
and　Gant　are　defeated　at　the　end，也ey　seem　to　ga1n　d1gnlty　a二nd　gr畠m－
deur　in　the　co皿se　of　their　stmggle．As　Richard　Walser　puts　it，they
sometimes“assume　the　di㎜ensions　of　the　to抗ured　ancient　warriors
whipping　the　wor1d　for　its　insensibility．’’　Although1三fe　would　never
fu1丘11their　spiritua1desire，1ife　is　simply　mlivable　without　their1ofty
idealism．　Such　is　obvious1y　the　ina1lesson　that　Eugene1eams，and
that　was　what　the　author　wanted　to　eInphasize　more　than　any砒ing　else
inZ00尾H0刎伽α〃，λ惚θ1．
　　　　A　product　ofthe1920s，〃o尾Ho舳刎α〃，ル鋤c㎝tainsbothWo1fe’s
hope　and　despair　for　his　co11mtry　and　his　people1　It　is，on　one　leYel，a
very　realistic　poエ廿ait　of　the　American　society　in　the　twenties＿harsh，
ugly，and　unpoetic．　It　is，on　the　other，a　story　of　Inan’s　1oneIy　search
on　this　earth，which　is　tragic　but　med　with　grandeur　and　poetic　beauty．
Wo1fe’s　dilemma　between　the　two　ends　unso1ved　in工oo尾Ho㎜伽α〃，
ル鋤．For　after　he　wrote　the　nove1，he　himse1f　hadto　staれhisjoumey
anew，which　he　knew　had　no　end，and　which　he　continued　unti1his
death，But　Wo1fe　never　became　too　bitter　or　desparate　about　man’s
destiny，for　he　believed　in　man，s　dignity　and　grandeur　after　a11．
　　　　R．W．B．Lewis，the　author　of肋〃榊〃oα〃〃α刎，c1assi丘es　Ameri－
can　writers　into　three　groups＿the　party　of　Hope，the　pa並y　of　Memory
and　the　par［y　of　Irony．　He　explains　that　the　par［y　of　Hope　are　those
who“hailed　the　birth　of　America‘msul1ied’by　the　past，”and　whose
key－word　was“innocence，”whereas　the　pa二沈y　of　Memo町held　that
“the　sinfu1ness　of　man　seemed　never　so　patent　as　currently　in　America。”
On　the　other　hand，the　party　of　Irony　are　characterized　by　a協gic
optimism，by“a　sense　of　the　tra壊c　co11isions　to　which　innocence　was
1iable，equal1y　by　an　awareness　of　the　heightened　perception　and　humanity
550
195
which　su雌ehng　made　possible．”㈲
　　　　If　we　fol1ow　Lewis，s　dassi丘cadon，Thomas　Wolfe　would　no　doubt
be　ranked　among　the他ird，the　p的of　Irony．Unlike　his19th　centu町
Romantlc　pred㏄essors，Wolfe　was　no　longer　deluded　by　therosydream
of　humm　perfection　in　the　New　World．Instead，he　leamed　to　a㏄ept
human　limitations　and　weaknesses．　It　was　a1together　an　agonizing
e理erienc㌻＿agonizingenoughtomakehimcry“OLost！”repeatedly
in〃o尾Ho刎刎α〃，λ〃雛1．But　it　was　at　the　same　time　a　rewarding
experience，for　it　enabled　him　to　acquire　what　is　a1ways　essentia1for　a
great　novelist＿compassi㎝towardhisfel1owmankind．With　compassion
he　portrayed　all　human　weaknesses　and　hardships．None　are　inhumane1y
good　or　bad　in五〇〇尾Ho物刎α〃，五〃幽1，　If　we　are　to　point　out比e
enemy　of　happiness　in　the　book，Eliza　would　be　the　one．But　even　she
is　depicted　w他enough　wamth　and　compassion；it　is　Chance　and　not
herse1f　that　begets　in血er　such　insane　niggardliness．
　　　　More　important，perhaps，was　the　fact　thatWo1fe　couldform　anew，
even血rmer　conviction　in　the　fort言tude　of　his　people．Even　if　Wolfe
could　not　be　so　optlm1stic　as　the　ear1y　front1ersmen　or　exl1es　about
血e　promise　of　American　life，their　American　Dream　remained　to　Wolfe
the　greatest　source　of　imagination；he　read　into　it　the　nob1e　story　of　the
Pl1gr1m，s　Progress，of　the　brave　mankmd　who　chal1enged　w1th　曲e
fo打itude　of　spiht　the　fomidable　force　of　iron　de主erminism．And　because
of　thls　nat1ona1her1tage　shared　by　al1the　gemine　Americans　Wolfe
loved　and　believed　in　his　country．
　　　　五〇〇后肋肋刎o〃，ル鋤is　Wolfe’s　atte㎜pt　to　a舐irm　once　again　the
noble　spirit　of　the　American　Drα丑m　in　the　age　of　spiritu刻1oss　and
materia1excess．Today，fo前y　ye趾s虹ter　its　publication，the　book　has
not1ost　its　fre曲appeaI．For，what　it　had　to　say　about　t11e　Amehca
of由e1920s　is　al1so　immediately　releマant　to　us　modem　readers　who
are　tom　between　the　matter　and　the　spirit　more　than　atany　othertime
in　human　hiStOry．
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NOteS：
　　（1）For　the　bio餌aphicaI　da㎏of　Wolfe，see　Elyzabeth　Nowel1’s　T肋刎ω研o晩
　　　｛Lond㎝：William　Heinemam　Ltd一，1961〕，and　Andrew　Tumbu11’s〃㈱側
　　　　㎜o晩（New　York：Char土es　Scribner’s　Sons，1967〕一The　former　was　written
　　　so0Hfter　Wolfe’s　death　by　Wolfe’s　pers㎝al　secretary，and　the　latter　is　the
　　　most　up－to－date　deinitive　biography　of　Tho㎜as　Wolfe一
　　（2）Herb航J．Muller，丁脆o伽s　Wo娩（No㎡ork，Comecti㎝t：New　Direcdons
　　　Books，1947〕，p．37．This　criticaI　work　by　Muller　is　co皿sidered　to　be　the
　　　great敏contribution　to　the　rec㎝t　revaluation　of　Wo1fe．My　debt　to　his　study
　　　is　apparent　throughout　this　paper，
　　　　　As　to　the　general　estimation　of　Wolfe，diverse　opinions　have　been　voiced
　　　so　far，Two　of　the　most　controversiaI　comments　were㎜ade　by　Bemard
　　　DeVoto　and　Wil1iam　Fau1㎞er．The　fomer　d㎝omced　Wolfe　as　complete1y
　　　lacking　in　the　essentiaI　taIent　as　an　artist，in　his　essay“Genius　Is　Not
　　　Enough，”亙s∫η∫α勉6R2肋〃囮1∫（Boston：Little，Brown　and　Company，1936〕，
　　　whereas　Fau1kner　declared　that　Wolfe　was　the　best　writer　of　all　the　contem－
　　　porary　writers　including　himse1f；he　said　that　Wolfe“had　much　courage
　　　and　wrote　as　if　he　didn’t　haYe　long　to　live．”　Lavon　Rascoe，“Inte岬iew
　　　with　Mr．Faulkner，”W25炊勿肋砂タω，X▽｛Summer，1951〕，p．304．
　　（3〕　C．Hugh　Holman　and　Sue　Fie1ds，｛ed・〕丁屹εム2〃〃5げτ脆o刎ω凧o晩まo　H～∫
　　　〃o肋〃（Chapel　Hin：University　of　Nortb　Carolina　Press，1968〕，p．42．
　　（4）Maxwe11Geismar，W7伽灼伽C桃ゐ（Boston：Houghton　Mi価n　Company・
　　　1942〕，p．192．
　　（5）　As　early　as　in　the　be戴nning　part　of　the19th　century・Alexis　de　Tocque・
　　　viue　foretold　in　his　D召刎oc7榊　｛伽　■4刎2〆6α　that　the　sole　subject　for　the
　　　democratic　writer　in　America　wiu　be’himself，’for，he　said，“amoI1g　a
　　　dem㏄ratic　people，poetry　will　not　be　fed　with　legends　or　the　memories　of　old
　　　traditions＿all　these　resources　fail　him，but　man　reInains，and　the　poet　needs
　　　no　more．The　destinies　of　mankind，man　himself　taken　aloof　from　his　count町
　　　and　lユis　age　and　standing　in　the　presence　of　Nature　and　of　God，＿。．。wi1I　become
　　　the　chief，if　not　sole，theme　of　poetry　among　these　nations一”　丁肋D舳αγ榊
　　　肋λ伽庇α（ed．〕亘enry　Steele　Commager，（London：0xford　University　P肥ss，
　　　1959〕，p．346，Besides　Wolfe，the　obvious　exa㎜ples　of　the　poets　of　America
　　　are　Henry　D．Thoreau　and　Walt　Whitman，who　regarded　themselves　as　the
　　　entity　of　the　whole　humanity一
　　（6）　The　text　I　used　for　this　paper　is：工oo尾Ho刎2〃α〃，λ〃9召1（New　York：
　　　Charles　Scribner’s　Sons，1956〕．
　　（っ　Chase’s　remarks　are　quoted　by　Frederick　Louis　A11en，in　his　exceuent
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　　study　of“The　Fabulous　Twenties，”0勉妙γ召5地〃αワ（New　York：Harper＆
　　Brothers．For　further　information　of　the　twenties，read　Frededck　J．Hoffman’s
　　τ肋rω脇肋5＝五刎召〃ω弼刎7肋瑚g初肋2月05肋〃D80〃2（New　York：The　Viking
　　Press，1955），and　Russel　B1ankenship’sλ肋〃｛oα地五〃2閉切〃伽α〃亙功733∫｛o〃g1
　　肋2N励o刎1〃伽れNew　York：HenW　Holt　and　Company，Inc．，1949〕，pp，726－
　　731．
（8〕　For　further　study　of　the　connection　between捌〃舳9wo刎α勉and　五〇〇冶
　　∬o吻刎α〃，ル鋤，see　Richard　S．Kemedy’s，“Wolfe’s工oθ尾肋刎刎α〃，λ惚21
　　as　a　Novel　o｛DeveIopment，”∫o批肋〃1肋庇Q秘〃f〃砂，LXII（spring，1964），pp．
　　218＿226．
（g）Elyzabeth　Noweu｛ed。〕醐召む肋〃妙s　oヅ丁脆伽ωWo晩｛London：William
　　Heinnemann，Ltd一，1958〕，p．52．
⑩Concemi㎎his　own　unusual　power　of　sensory　equipment，Wo1fe　said　as
　　foI1ows：“The　quality　of　my　memory　is　characterized，I　believe，in　a　more
　　than　ordinary　degree　by亡he　intensity　of　its　sense　impressions，its　power　to
　　evoke　and　bring　back　the　odours，sounds，colors，shapes　and　fee1　of　things
　　with　concrete　vividness。”　丁肋∫foηげα！Vω21（New　York：Char1es　Scribner’s
　　SOns，1936），p．20．
⑪　　C．H1ユgh　Ho1man，ア乃〃8〃od830ゾ〃od〃勉Soω肋〃〃F｛c倉o椛j忍〃ε〃01α8goω，
　　W葦〃α吻F伽漉勿倣，τ物o刎伽研o1搾（Athens：University　of　Georgia　Press，1966〕，
　　pp．49－71．
⑫J㎝athan　Daniels，Wo1fe’s　fomer　classmate　at　the　State　University，for
　　examp王e，commented　on五〇〇晃亙㈱刎α〃，λ物g81in　the“Raleigh　News　and
　　Observer”mder　the　headline：“Wo1fe’s丘rst　is　Novel　of　Revo阯：Fomer
　　Asheviue　Writer　Tums　in　Fury　upon　North　Carolim　and　the　South．”
Φ尋　　丁脆彦　工召κ召γs　oヅTゐo刎α∫　Wo1搾　まo11芽s〃ofあ召π，P－42．
⑭舳er　Wolfe’s　deatb，a餌eat　mmber　of　poetical　passages　contained　in五〇〇后
　　Ho刎刎o〃，λ椛禦1were　selected　and　arranged　in　verse　by　John　S．Bames，
　　and　published　in　one　volume　under　the　title　of　λ8ξo閉召，λ1二2αグ■4Do07
　　（New　York：Char1es　Scribner’s　Sons，1965〕．
⑮R．W．B．Le㎞s，τ伽λ棚7｛伽〃醐｛Chicago：The　University　of　Chicago
　Press，1966），pp．7r8．
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